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GERMAN POETRY. 

Wilhelm Mullek : Gedichte. Vollstdndige 
kritisehe Ausgabe. Mit Einleitung und Anmer- 
kungen besorgt von James Taft Hatfield. 
Nebst Portrat und einer Facsimilebeilage. 
Berlin : B. Behr's Verlag, 1906. 

We bare here the first critical edition of the 
poems and songs of one of the most attractive 
German writers. It is true, much of Wilhelm 
Muller's poetry has not stood the test of time. 
His astonishing gift of versifying, his flow of 
language, his sense of rhythm too often betrayed 
him into committing to print what should have 
remained within the circle of his friends and boon 
companions. There is enough of real value in 
his poetry, however, to make a critical edition 
distinctly worth while and desirable. 

Wilhelm Mfiller possessed neither great depth 
nor originality. Even if he had lived longer, it 
is doubtful whether he would have produced 
greater poetry than some of the lyrics of the 
Waldhornist or the Orieehenlieder, but why 
quarrel with a poet on this score who delights us 
with his love of nature, his childish simplicity, 
his rich humor, his joy of living. In reading 
through the poems we feel the heart-beat of that 
romantic and dreamy Germany that was the 
delight of foreigners, that Germany which we 
find in Longfellow's Hyperum or in Bayard 
Taylor's Views on Foot. In present-day Ger- 
many Wilhelm Muller is considered old-fash- 
ioned and out-of-date. With the exception of a 
few songs that have been set to music by eminent 
composers, his poems are almost forgotten, his 
Orieehenlieder, which even twenty-five years ago 
were memorized by German school-boys and re- 
cited on public occasions, are looked upon to-day 
as a literary curiosity ; the passionate note of free- 
dom which ennobles these poems in spite of much 
rhetoric, finds no response in the soul of the 
modern German. The temper of the German 
people has changed since the days of forty-eight 
and the great Chancellor. 

The edition is clearly a labor of love. The 
editor has long been known as an admirer of 
Wilhelm Muller's poetry. He has given us in 
the past excellent English renderings of some of 



Muller's poems. The text has been carefully 
prepared (I have noticed only three errata : p. 
12, 1. 20, insert ieh after will ; p. 234, 1. 24, 
read aufpflanzt ; p. 309, no. 17, read For- 
tunat) ; the arrangement of the poems enables the 
reader to follow the growth of Muller's talent. 
The most reliable editions have been used, the 
critical apparatus supplies the variants. The 
introduction gives a short biography of the poet, 
but is somewhat disappointing. The external 
events of Muller's life are faithfully related, new 
material has been utilized, but the inner develop- 
ment of the man and poet, his position among his 
contemporaries, his place in German literature 
are not adequately presented. The volume as a 
whole is a distinct contribution of American schol- 
arship to the study of modern German literature. 



John A. Walz. 



Harvard University. 



CORRESPONDENCE. 

Kin and hinde is Hamlet. 

To the Editors of Mod. Lang. Notes. 

Sibs : — As the author of the article on the First 
Folio in MLN., xxrv, 2, rightly remarks, there 
is "good authority for the statement that the 
vowel sound of kin and hinde in Hamlet's speech 
was similar. ' ' It seems, however, doubtful whether 
kindle) had ' ' its older sound rhyming with wind 
(n.)." From the rhyme-index in my book Shake- 
speare's Pronunciation, i, p. 152, it will be seen 
that Shakespeare makes kind rhyme not only with 
words of its own class, but also with confined ; like- 
wise find with assign' d and inclined, &c. In all 
probability Shakespeare's long i was only slightly 
diphthongised, as in the pronunciation of Gill, 
who remarks that it was almost a diphthong, and 
counts " ei pro I" among the "Mopsarum fic- 
titise " which he proscribes. Of. also such rhymes 
as quickly : unlikely, V. & A. 990, and live : con- 
trive, J. C. h, iii, 15 (1. c, p. 28). 

Wilhelm Vibtob. 
Marburg University (Germany). 



